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"ather too early
e year for the

alar opera-goers"
was the slfck andingenuouslyuntenable pfSvftexcusemade at the S^2«fp?5
Academy of Music 1L
Monday night for
the highly entertain-

unfashionable audi- 't
ence, "Rather too
early in the year for
the regular operagoers!"Ha! Ha! Ha!
And may I also
hasten to add "He!
He! He!" It was

rather a neat way of
putting it, I thought.
It was, moreover, a

somewhat nedessary
way. For, of course, ||SMi|l|n
C o 1 o n el Mapleson,
who has knocked
about the world for Iw'Mr
so many years, knows y 1 u\\ h
just as well as you Ul\\vu
know, and I know, l||\
that the "patrons" m\\\\
of the Metropolitan \\M\\
Opera House, who \v|\
"support" Italian I
opera so lavishly,
care about as much

they care for the
horses that they
pretend to look at
annually during the
ever-advertised displayat the Madison
Square Garden.

It would not have
done for Colonel Maplesonto have made aAy high
been madness for him to'sa;
to the music lovers of tli
to the "society" ladles who
polltan for the sole purpose of d
diamond porous plasters. And, of
the human breast. The plucky in
fldence that some audaciously ecoi

189G actually dare to startle soci
at the Academy.just one stone's
possible nowadays. Pigs might fl,

Aud so the excuse was "Rathe:
opera-goers".just as your grocei
the year for newly canned vegetf
swerable, and its truth is deligh
watched the absurdly hysterical i

costly season at the Metropolltni
nas its season. i no emotions ti
"Alda" arouses can only be totio]
and by people vvblo receive fabub
the common herd. It Is dead as s

avenue! It could never flourish c
How low, how common, how gross
Bounds!

The whole truth Is that the, gl It
Opera House.to which callow yoi
hns deteriorated to the mere level c

Garden. I might, perhaps, more j u
splendid pinnacle occupied by the
enough to tell me that society

. and I don't think that anybody
ciety goes to the Metropolitan Opi
be expecting too much of New Y o

sycophantic reflection of Europe a

The people who love music wil
Academy, and the stigma of Th li
least. But those who don't love
Opera House to show their work:
laws of Indecency will permit, wil
In the Reason for the regular opi
ful performance of "Alda" Month
people, in clean evening dress.nice
It immensely.there was not the
branded themselves as eternally

' doors of the Metropolitan, guard
teas and yellow dinners, and blue

The Metropolitan Opera House
to belong to which means a wellWlthyour box at the ^letropollt
herd. You nre rich; you are pai
glasses. There never was a more

politan Opera House. It is the
contrasted with everything plebei
urated solution of snobbery, and
Instepd of bull fights or gladiator!?
wish us to believe that they are
nrnnorltr " Tf tlio r»nnr>r tn <rr»

how well Messrs. Abbey, Sclioe ft
the snobbery of New York! Cou
bly vulgar, more primitively and
on the programmes showing who
and Indicating the names attaohe<

Yet little society reporters am

emy In quest of swell names for
didn't blame them In the least,
passion of music has degenerate!
for the exhibition of sordid lucre,
revolutionaries. And the reportei
were".nobody of the least consc

musle * "
own sake "

1 old tw

OpM

f \ |\ * w

ly seasoned "break." It would have
y -boldly that be Intended catering
e American metropolis rather than
sit around the horseshoe at the Metroisplaylngtheir blue-wan busts and their
course, hope really does spring eternal in

ipresnrio may have cherished a secret conmtricsnob would in this unconventional
lety by appearing In full rig and war paint
brow from Third avenue. Nothing Is im-

r too early in the year for the regular
r might say to you, "Rather too early in
ibles." The argument is perfectly unantfullyobvious to all those who have
iml Inanely unmusical transports that the
11 invariably evokes. In New York music
lat suqli a genuinely convincing opera as

lied at a certain time, in a certain place,
ins salaries. And such music is not for
30011 as it nears the vicinity of Third
m Third avenue. Third avenue, indeed!
5, and how poverty-stricken the mere name

led season of opera at the Metropolitan
uths refer as New York's crowning glory.
>f the Horse Show at the Madison Square
stiflably say that it has been elevated to the
Horse Show. Nobody will be ridiculous
goes to the Horse Show to see the horses,
would be rash enough to assert that soeraHouse to hear the opera. That would

rk society, which is a weak, insipid and

1 all bo with Colonol Maplosou at the
(1 avenue will not nffect them in the
music, and who go to the Metropolitan

lly frivols, ancl just as much flesh as the
1 not go near llie Academy. "Too early
era-goers," don't you know. The deliglitn.vnight was heard by highly respectable
ly washed and nicely combed. They enjoyed
least doubt about that.and thereby

unworthy of admittance to the golden
ed so jealously by the givers of pink
german s.
is nothing In the world but a swell club,
regulated aspiration for social distinction,
an you can snap your fingers at the vulgar
mpered, and you belong to the "leisure"
magnificent institution than, this Metroveryacme of everything patrician as
an. It is the very quintessence, the satbecauseopera happens to be given there.
if combats.the "patrons" of the house
irrevocably addicted to opera."given
to the Metropolitan Opera House. And

el and Grau knew tlie gullibility and
Id anything have been more inconceivabarbarlcally.rude than the diagrams
re the various diamonds eould be seen,
1 to t ha, nude bosom's on view?
1 reporter-esses hurried abqut'the Acadthelrlists of "among those present-." I

It is difficult to realize that the sublime
1 into a fad, a common foible, a vehicle
a factory that breeds anarchists and

rs found that "among those present
Hiuence, but simply people who liked
"'OVQ flnvinns to ononnr io-n n moimollnnolu

i Mf<>long study, and upon
"'too early 'n (,ue season

And if ***** *
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"THE OPEN
on the stage, and its ntmosphere
of Brady thickly apparent everywhere.He has actually dared to
insinuate that opera In New
York is not synonymous With
the Metropolitan Opera Hoiv=e.
He will find out his 'mistake.
If his season proves to be successful.asit richly deserves to
do, and as I hope if will do.
he will discover that it is not
opera he'is furnishing to New
York, but music, and that the
gulf which separates opera from
music yawns very obviously.
Society scavengers will let him
severely alone. Dainty little
stories about scenes at the opera
will never be woven around the
Academy of Music. Opera is
impossible in the Academy of
Music. Nothing but common,
ungilded and unbediamoned musiccan ever hope for a hearing
there.

Silly people will say to me, "Wl
Tteszko. and Kdonnrd do Ttr>«y!.-» on,

who, by their presence in New Yo
that cannot be equalled in the civil
that, and write letters like that,
and Calve, and. Jean de Reszke, am
stinted othe/-names, and joined Col
society would give them the cold s

statement."Rather too .early In
All the artists I have just uienti

They have been patronized by the
York society is a weak, insipid, ar

cured at enormous salaries. They t

and Vienna, and Berlin because tl
covet the most expensive goods In
not be troubled about criticising. "

extraordinary power of conviction,
tions it forces with irresistible cot:

such a sweet satisfaction for the pt
to know that other natlobs want ar

for their delectation! Even the ma

human nature enough to enhance t
the forfeits they had to pay to cor
/II TV

Melba, Calve and the De Rcszke
into just the positions in New York
York: that overdoes everything, of
to hold these positions here. No critl
really necessary. In fact, they are

Jukt as idiotic to criticise the Ho
lean or fat, black or white, well-br
a little outing for "society." And
icisni? There are a few world-far
earth does it matter if the choruse
ous, and the general accessories di
shock-headed critics sitting up. pre
and to read their dry-as-dust criticis
I'm the only one who ever rea

and as a duty I owe to myself and
and Calve croaked, and Jean de It

politan Opera House would be perf
had discovered and advertised the
then their enreer in New York wo

instruct the head clerks of their ~\V
to Mr, GrflU such a message as "Si
now before the iiuropean public."'
T» >ise it isn't an enterprise. n -
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Cgden Goelet, Mrs. Isaac La
A. D. Juilliard, Heber R. Bisl
Geo. Peabody Wetmore, James A. Roi
John Jacob Astor, Mrs. Jas. P. I
E. Dyer, Jr., Buchanan WJ
Edward Cooper, Mrs. William
H. McK. Twom'oly, William F. Bi
G. G. Haven, Adrian Iselin,
Mrs, A. P. Stokes, John E. Pars<
Cornelius Vanderbilt, Misses Ogden
Cornelius N. Bliss, Thomas Hitcfc
Levi P. Morton, M. C. D. Bor<
D. 0. Mills, Mrs. George I
S. D. Babcock, W. Seward W
A. L. Barber, Mrs. H. Morti
Mrs. Robert Abbe, John B. Arch

bat about Melba, and Calve, and Jean de
J Nordica, and all the other songbirds
rk, make up a collection of. songbirds
ized world?" Silly people will talk like
I unhesitatingly assert that if Melba,
1 Edouard de lteszke, and Xordiea, aslonelMapleson at the Academy of Music,
iliouldor, and confront us with the same

the season for the regular opera-goers."
oned possess big European reputations,
aristocracy of Europe, of which New
id sycophantic reflection. They are seiretorn away from London, and I'nris,
:ie Metropolitan Opera House patrons
the market, and those that they will
The admiration of a great people has an
" says a philosopher. "Even its aborraiviction011 other nations." Then it is
itrons of the Metropolitan Opera House
id can't get the artists that are singing
nagers of variety t^iows know Inartistic
lie value of their people by stories of
ne to America, and all that sort of twad'S

stepped, without the slightest trouble,
that they held elsewhere. And New
course made it better worth their while

nf nnnvn tit tlto \lotrAnnllto,i nya

a distinct impertinence. It would be
rse Show. Who cares if the liorSes are
ed or ill-bred? They are the excuse for
at the Metropolitan, who cares for critaousfireworks on view, and what on
s are slovenly, the. ensemble inharmonilapidated?It always amuses me to see

mdly Wagnerian, at the Metropolitan,
sms on the following morning. I believe
ds them. I do it out of sheer curiosity,
to my colleagues. If Melba shrieked,

eszke bleated, the people of the Metroectlvsatisfied, until London and Paris
imperfections of these artists. And

old end, and the lordly directors would
'all Street establishments to cable over
:md over a fob lot of the b"«e
Yon see, at t'io V»t'

ira F?i\7 A i. A ;
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-10 WERE NOT THERE.

wrence, W. C. Whitney,'
rop, Adrian Iselin, Jr.,
Dsevelt, R T. Wilson,
Kernochan, Henry A. C. Taylor,
inthrop, Perry Belmont.
Astor, W. D. Sloane,
lrden, Elbridge T. Gerry,

George S. Bowdoin,
Dns, A. T. Van Nest,

William K. Vanderbilt,
icock, Henry Clews,
ien. Calvin S. Brice,
-lenry Warren, Robert Goelet,
'ebb, J. Pierpont Morgan,
mer Brooks, Benjamin Biewster,
ibold, James L. Higginson,

insufficient, for the simple reason that
the Maplesou opera is good, or wheth>
presented at the Academy of Music. It
hasn't a society leg to stand upon. TLr
made here, instead of imported, ready-ii
aging to the chastity Of a fad that, li
with the luxuriance of ill weeds. The}'
to demolish as a fad, and when upon t
is reared and nourished, there is Absolut
before it, or recoil quickly in disgust,
takes your choice.

I feel a trifle discouraged at the ov

Mnpleson's "Aida" on Monday right,
much if he had failed abruptly and in
such an easy way out of it all. All dit
and with the Statement that "Colonel >
audacious effort to cope with t ie Metn
have been no occasion to bark aud bite,
little thinks, but we need not have put
ing them. The sumptuous revival of
ing debate on the subject of real music
too bad, too exasperating, and just as v

rumpus of a Presidential campaign. V
duced blm to arrive at a time when the
general opinion" was lulling us into tl
Metropolitan was really the. thing, ant

Metropolitan Opera House?"
If its sway, had been uninterrupted,

willing to forget the abnormal faddery
the Metropolitan Opera House season. '£
tive, bobs up again with a de'iciousiy
"Aida" as it has not been given for deeu
trons" stay quietly away, ai^l we are t<
the year for the regular opera-goers. '

these circumstances.' uooanpss Knows

quiet and peaceful life than I am, but I
any degree of equanimity. I feel I mn

for me.
Colonel Mapleson had no right to t

quislte artist as Mine. Pars!, and plan
of explanation. Fortune favored him. b
has little chance of snccess here witho
somebody eminent and rich.partlchlarly
with her. In the pamphlets Issued bv t
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i. WENZELL.
d'oonvros and entremets.'wliat
does she know about them?
Xor does she nronose to wear

her diamonds and display her
chest protector for artists who
may or not be the right thing
.for what does she. know
about thbm? You can't trifle
with such cut-and-dried ideas.
All you can do is to gloss
tin m over with the inconsequentialveneer of art, and
pose with that veneer. ,

The patrons of the MetropolitanOpera House will not
take Colonel Mapleson's word
for it that_ he has brought
over u lyonde.rfully intelligent
and intellectually sympathetic
opera company. They will not
+ ol.-Q hit T-nvil fnr if" Tlinv

will,not take anybody's for it.
If the 'fact were sv/orp to by
recognized musicians on a dozen
Itibies, even that wopld be

,ey don't care a button whether
r the. ilapleson opera is bad. It is
arrives before the Horse Show. It
e reputation-.of Its artists must be
hade, and these facts are all damikemost other fads, grows' apace
e is nothing in this world so hard
hat fad the entire social structure
ely nothing to do but bow down

You pays your money and' you

t.'whelming excellence of Colonel
ik would have simplified matters so

redeemably! It would have been
Hussions would have been avoided,
lapleson was loudly hissed for his
opolltan Opera House" there would
We could all have thought our

jurselves to the trouble of express'Aida"paves the way to an irritat:versus artificial opera. It is really
re are emerging from the fatiguing
i'hy did ilapleson come? What Insmugand apntThetic "consensus of
lie belief that the opera at the
1 that we were all "patrons of the

we might all in time have been
and the Incandescent vulgarity of
tut this mau Mapleson. itehinalv se-

competent company; lie gives us
ties in tills city; all the "opera pajldthat it is "rather too early in
Jyow, what is a "fellow to (lo under

that there is nobody fonder of a
cannot view tills opera farce with
st "up and at" it. It is too much

ring to this country such an exther. in our midst without a word
ut he* did a risky thing. A person
>ut a letter of recommendation to
rich. Mine. Pars! brought no word
he Colonel she was announced as
iiiekled at that.they all come from
iter* nr.mo fren. fh<. t>.

i just ;is all dresses worn by all
ipleson shu^'1,1 have done soui"tking
paid in" lions of dollars to have

r the F1,,^ 0f Timbnctoo, broken,
itlons Vith'some prihce of tlie royal

3 Q.14(

Jn«- nu<i yoi,o 'r'?ni '-"ropvsu

'y 'n tho ^ Tr~!n-^>*-
art," had taken to its ample bosoi
Bonaplata-Bau.

The obese inconsistency of ope
tured by the fanatic*! critics who
catered to the imbecile idea of deg:
mathematics. They seized upon t;l
ing a cult, -because they knew fu'l
syty have no fixed beliefs, and no

prove to thc-m that there is any b
Wagner to WoOlson Morse, they
Only there must be some good an
themselves to this preference or t<

i no puuiir can 01 course uve >

sensual satisfaction. It is one of t
that make the world go round. Be
bit worse than those who do. Mas
voluntarily to the imbecile and to t

The power to appreciate music is
charitable. Let us not say that we

House because we love music and 1

Infirmities. As well might wo try
unfortunate deaf and dumb and bii
skulking deception that tries to lib
the meretricious double dealing tha
strength of a hobbv: the senseless
the year for the regular opera goers
fered. Why not be honest and qpc.
nized society leader arise to snri.te
him: "We don't want yoir iind your
of Music. We don't want you. and
snap of the fingers about your artis
feet choruses. We have our Metropo
is none of your business. It is,our
pause it is the correct thing to do.
seemlier and more apropos, we wan

Mr. O&etTseH's
' \

\

After Charles Dana Gibson, the
illustrating American fashionable
collection of drawings./by him, ent
R. H. Russell & Son,' who have d
occasions. This firm has become
ductions of work by the best iilu

This book contains seventy lis
best drawings, many of which wer

tant respect.that be draws prett;
serabies Gibson, but in others t
ore Almost as Dretty as Gibson's,
varied. You learn at once by the
be can draw.

Wenzell Introduces us to tbe
other piaces. His people are seen

politan Club and in the palaces of
In this issue of the Sunday .Ton

duction of one of- Mr. Wenzell's

opening night of New York's opera
Mr. Wenzell is a reliable gul

fashionable. He shows us how t
*1.' tVoiiiArf and how tkev ouizz
lilt* "

are very decollete, very bands or

more coquettish aud artificial in aj.
undoubtedly members of good eoci<
eating', have a strong suggestion
class abput them. Unlike Gibsfn':
looking as to be rarely met with.
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Vir ~sY>lendid jpporti.
Well that the suppor;< ?rs

illusions whatsoever. If
etter reason for pre fend **

are perfectly willing to j
,1 aristocratic reason 8 f.
a any preference,
villiout music. Music 's a

he joys of life, one of rbr
it those who don't love o

1c will appeal just as Irts
he inebriate as i.t does to
born in us, and not coii
are superior to the Met

ihey don't.. Let us not ch
to lord our physical perf
ud. My sole grievance Is
:1p behind a silly and cc

t attempts to pose before
^hypocrisy that says, "I
5" when a genuine niu

n about It all. Why do*
Colonel Mapleson on the Jo\
unilhmiined merit down e

we wont have you. W
its, and your fine ensembh
litan Opera House, and w

recreation, and we Rive
If anybody can Invent D

t that entertainment. ^
i

(JleOer DfaWi
artist who has been most suc<

life is A. B. Wenzell. A very 1
itled "In Vanity Fair," Is pubi
one a similar service for Gibson
famous for its excellent series o
strators.v
ilf-tone reproductions of Mr. V
e done especially for it. In om

Y girls in fine clothes.Wenzell c

hey are very different. Wenz
and his men, if less stalwart
cover of the book how charmln,

most fashionable society in New Yot
at the opera, the Horse Show, the M
the Four Hundred.
rnai, on tnis page, you win see a r

most excellent drawings, represcntlr
season.
de to the habits and appearanc
hey tall; at the opera, "Tiow th N

one another at the Horse Show
ne ana beautifully dre ed.
pealance than
etj. His men, who
of Gerinhns and Au
3 men, they are not


